Comoara din

Sibiel

Foarte aproape de Sibiu, la mai putin de 20 de kilometri, in satul Sibiel, se afla una
din cele mai de pret comori ale Romaniei: Muzeul de icoane pe sticla, cel mai mare
muzeu de acest gen din Europa. Un loc sfant, a carui poveste vine sa dezvaluie
impresionante pilde de viata si credinta.

The treasure of

Sibiel

Less than 20 kilometers away from Sibiu, in the village of Sibiel, you can find one
of the most precious treasures of Romania: the Museum of Painted Glass Icons,
the largest of its kind in Europe. This is a sacred place, with a story revealing
outstanding inspirational tales of life and faith.
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In satul cu porti mari din lemn si case ce stau randuite ingrijit,
turistii sunt bineveniti si cand zapada Craciunului acopera ulitele
pietruite si cand soarele verii mangaie colinele verzi dimprejur

- pentru cd la Sibiel, am aflat, se face turism rural de peste 30

de ani, asa incat zona este impanzitd de pensiuni. Din locin loc,
linia arhitecturii traditionale este ruptd de cladiri moderne. Chiar
si asa, multi dintre cei care au avut bucuria sa cunoasca toata
Marginimea Sibiului, spun ca Sibielul este cel mai autentic sat al
sau. Prin frumusetea si traditiile pastrate cu sfintenie, Sibielul este
0 zond unica in Romania, situat undeva la vest de Sibiu, la poalele
muntilor Candrel, intre valea Sadului si valea raului Saliste. in
drum spre muzeu, la intrarea in sat, trei troite vechi de peste 200
de ani, zidite in piatrd si cdrdmidd, cu picturd in frescd si cruci din
lemn in interior se inalta pe una din stradutele inguste, aproape
de biserica,Sfanta Treime”.. Ai intrat in Sibiel.

Tourists are always welcomed
in this village with its impos-
ing wooden gates and neatly
arranged houses — both when
the Christmas snow covers

the stone-paved lanes, and
when the summer sun gently
touches the green hills around
it. As it turns out, tourists have
been coming to Sibiel for more
than 30 years now, so this area
is full of boarding houses. The
lines of traditional architecture
are here and there interupted
by more modern buildings.
Even so, many of the people
who have had the joy of travel-
ing through Marginimea Sibiu-
lui say that Sibiel is the most
authentic village of this area.

Its beauty and sacredly pre-
served traditions have turned
Sibiel into a unique place in
Romania, lying westwards of
Sibiu, at the foot of the Candrel
Mountains, between the valley
of the River Sad and the valley
of the River Saliste. On the way
to the museum, at the village
entrance, there are three troite,
each of them more than 200
years old. Miniature houses
made of stone and bricks, with
frescoes and wooden crosses
inside, they stand on the side
of a narrow lane, close to“The
Holy Threesome” Church... You
have entered the village of
Sibiel.
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Patrimoniul Sibielului

Biserica din Sibiel a fost construita in 1765. Intregul
LJunivers”al Bisericiii a fost ingrijit cu dragoste de preotul
Zosim Oancea, cel care a slujit aici timp de 35 de ani.
Tot el afost cel care a fondat Muzeul de Icoane pe
sticla. Parintele nu mai este - a plecat in lumea celor
buni si drepti acum doi ani, la varsta de 94 de ani. Dar
alasat in urma sa un loc in care truda, miracolul divin
si credinta se impletesc in sute de povesti inramate
si infatisate randuit vizitatorului, aldturi de stergare,
marame, cruci, carti vechi si ceramica — o colectie de
i traditie romaneasca de o valoare inestimabila.
L Declarata monument de artg, Biserica, Sfanta Trei-
me”addposteste picturi murale realizate in fresca
in jurul anului 1774 - o opera de arta scoasa la
lumind de sub cinci straturi de var de catre
parintele Oancea chiar in timpul regimului
comunist, in anii‘60. Langd biserica, dupa
ce traversezi micul cimitir, acolo unde
odihneste si preotul Oancea, se afla cladi-
rea cea mare a muzeului, cu icoanele sale
pe sticla adunate din Nordul Transilva-
niei, Tara Fagdrasului, Tara Barsei, Sebes si,
bineinteles, din Marginimea Sibiului, dar si
din Banat si din Nordul Moldovei. Aici este
Muzeul de Icoane pe sticld al preotului
Zosim Oancea, primul si deocamdata
singurul muzeu de gen din Europa.
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The Patrimony of Sibiel

The church in Sibiel was
builtin 1765.The whole
‘universe’ of the church
was lovingly tended to

by Father Zosim Oancea,
who preached to his flock
here for 35 years. He was
also the founder of the
museum of painted glass
icons. Father Oancea is
gone now; two years ago,
he left for a better world,
at the age of 94. But he left
behind him a place where
hard work, divine miracles
and faith have been
woven together into hun-
dreds of framed stories,
orderly displayed for the
visitors to study, next to
hand-made napkins, veils,
crosses, old books and ce-
ramic pieces - a priceless
collection of Romanian
traditions.

Declared an art monu-
ment, the church of ‘The

s e

Holy Threesome’harbors
mural frescos painted
around 1774 - a work of
art recovered from under-
neath five layers of lime by
Father Oancea, during the
communist regime, in the
1960s. Next to the church,
passing through the small
graveyard where Father
Oancea has also been laid
torest, you find the large
building of the museum,
with its painted glass icons,
gathered from Northern
Transylvania, The County
of Fagaras, The County

of Barsa, Sebes and, of
course, Marginimea Si-
biului, but also from Banat
and Northern Moldavia.
This is Father Oance’s
museum of painted glass
icons - the first and, for the
time being, the only one of
its kind in Europe.
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Un muzeu nascut din visul parintelui Oancea oLt
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Munca iconarilor romani ti se deapana prin fata ochilor, in timp ce treci dintr-o sald in alta a
muzeului. Preot la catedrala din Sibiu si profesor de religie la mai multe scoli din oras, parintele
Oancea a fost arestat in 1948, in gara din Copsa Mica si condamnat la ani grei in inchisorile
comuniste. Asa incepea lungul sau drum catre indeplinirea unei misiuni . in acel an editase un
calendar religios, iar autoritatile I-au acuzat cd ar fi ajutat cu banii castigati din vanzarea calen-
darului mai multe familii ale unor arestati pentru uneltire impotriva regimului. in inchisoarea
de la Aiud, unde a continuat sa slujeasca folosind o Biblie descoperita in podeaua celulei,
parintele a avut un vis prevestitor: a visat-o pe Maica Domnului in catedrala de la Timisoara,
lacas pe care nu-l vazuse niciodata in realitate. Dupd eliberare, in 1963, cand a reusit sd capete
parohia din Sibiel, parintele a vizitat catedrala timisoreand, unde a descoperit si o carte in care
a vazut cum arata icoana facdtoare de minuni de la Nicula - acolo, Fecioara Maria era infatisata
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O punte spre cunoastere

Lumea Graalului -

o alternativi convingitoare

Nestemate scoase la lumina

La intrarea in muzeu poti vedea portretul parintelui Oancea, cel
care, dupd ce a restaurat biserica, a pornit la imbogatirea patrimo-
niului cultural al satului, strangand aceste nestemate, descoperite
mai intai in casele enoriasilor sdi, apoi in satele vecine si mai

tarziu prin alte colturi ale tarii. Muzeul este numit de altfel,,Zosim
Oancea” §i, ca intr-o poveste miraculoasa, parintele a reusit sa-i
convinga pe credinciosi sa doneze icoanele pentru muzeu. El a
avut doud ajutoare, doud maicute venite de la,Mandstirea Dintr-
un Lemn” (Comuna Francesti, Judetul Valcea) care au muncit multi
ani la rand la reconditionarea fiecdrei lucrari in parte. Mdicutele
au realizat opere de artd din tot ceea ce s-a strans, incercand si
reusind chiar sa,reinvie” icoane afumate, uitate de tarani prin
podurile caselor, ori facute cioburil In acest muzeu care reprezinta
astdzi una din cele mai mari atractii din intreaga Transilvanie, sunt
peste 700 de icoane, unele vechi de peste 200 de ani. Ele au fost
realizate de mesteri zugravi, cdlugari ori mireni cu mainile inaspri-
te de munca pamantului. Si, pentru ca preotul Oancea isi dorea
cu ardoare ca icoanele sa fie mangaiate de privirile a cat mai multi
credinciosi de pretutindeni, doar asa ele rdspandind sensul cre-
dintei si frumusetea unei traditii, tot el a fost cel care i-a indemnat
pe sateni sa dezvolte acum 30 de ani agroturismul.

Cetatile de Sus

Din Sibiel pornind, se pot vizita cateva cetdti medievale, adevarate
perle de arhitectura transilvaneana: Cisnadioara sau Slimnic, rui-
nele cetatii dacice de laTilisca, cetatea feudala Salgo. Aceasta din
urmd a fost mentionata documentar pentru prima oard in anul
1383 ca facand parte din sistemul principal de apdrare a granitei
de sud-est a Transilvaniei.
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Revealing Old Gems

At the museum entrance, you
can see the portrait of Father
Oancea, the man who restored
the church and started
enriching the state cultural
patrimony, collecting these
gems that he discovered first
in the houses of his parishio-
ners, then in the neighboring
villages and later on in various
corners of the country. The
museum is also called “Zosim
Oancea” As in a magic fairytale,
Father Oancea managed to
convince his flock to donate
their icons to the museum.

He had two helpers, two
sisters who had come from
“Manastirea Dintr-un Lemn”
(“The Monastery Made of A
Single Tree’, in the village of
Francesti, the county of Valcea),
who worked many years in a
row, in order to restore each
and every piece of work. The
two sisters have turned all the
collected objects into genuine

works of art, attempting and
actually managing tobring
back to life’old smoked icons,
long forgotten by peasants

in their houses'attics or even
smashed into pieces. Today,
this museum, one of the big-
gest tourist attractions in all of
Transylvania, hosts over 700
icons — some of them painted
more than 200 years ago. They
were made by master painters,
monks or laymen, with their
hands rough from working

the land. As Father Oancea fer-
vently wished for these icons
to be caressed by the eyes of
as many faithful people as pos-
sible, coming from near and far,
because he was convinced this
was the only way of spreading
around the meaning of faith
and the beauty of tradition, he
also urged peasants to support
the development of rural tour-
ism, 30 years ago.

The Upper County Citadels

Leaving Sibiel, one can visit
several authentic medieval
citadels, genuine jewels of
Transylvanian architecture:
Cisnadioara or Slimnic, the
ruins of the Dacian citadel in
Tilisca, and the feudal fortress

of Salgo. The latter was first
mentioned in an official
document in 1383, as part of
the main defense system on
the South-Eastern border of
Transylvania.

intocmai cum i se ardtase lui in vis. Asa a pus pdrintele cap la cap semnele divine si a inteles

care era misiunea sa. lar daca prin 1968 a inceput sd stranga singur comorile pe sticld, mai apoi

si-a alcatuit echipe care bateau drumuri lungi spre alte locuri depozitare de picturi stravechi

din tard. Si dacd la inceput colectia a fost addpostita intr-o cladire mica, din 1982, cdnd colectia
luase amploare, s-a ridicat alaturi un sediu mai incapdator, parintele primind pentru lucrarea sa

un important ajutor banesc si de la Consiliul Ecumenic al Bisericilor de la Geneva.

The work of Romanian icon-makers is gradu-
ally revealed in front of your eyes, while you
move from one room of the museum to the
next. Father Oancea was arrested in 1948,

in the railway station of Copsa Mica, and
sentenced to spend long years in the com-
munist prisons. This was the first step of his
long journey to fulfilling the mission. In 1948,
he had edited a religious calendar; therefore
the authorities accused him of selling these
calendars and using the money to help the
families of people arrested for conspiracy
against the regime. In the Aiud prison, where
he continued delivering his sermons, using a
Bible he had discovered underneath the floor
of his cell, Father Oancea had a premonitory
dream: he saw the Blessed Virgin Mary inside

A Museum Brought to Life by Father Oancea’s Dream

the Timisoara cathedral, a holy place he had
never actually seen in real life until that mo-
ment. Following his release in 1963, Father
Oancea visited the cathedral in Timisoara,
where he discovered a book presenting the
miraculous icon from Nicula — where the
Virgin Mary was depicted just like he had
seen Her in his dream. In 1968, he started
collecting those painted glass treasures on
his own, but later gathered whole teams
who traveled a long way to various corners
of the country, where old paintings were
still deposited. In 1982, when the collection
became significantly larger, he planned a
construction. His efforts were supported by
the generous financial help of the Ecumeni-
cal Church Council in Geneva.

Lumea Graalului se ocupd, intr-o forma ce meritd a
fi cititd, cu probleme legate de conceptia asupra
lumii, de religie, stiintd si cercetare, medicina si sa-
natate, dezvo%tare si educatie, cunoastere si cultura,
evenimente actuale.

Redactia Lumii Graalului se preocupi si ofere asupra
acestor domenii o imagine vastd, unitard, deschizi-
toare de drumuri pentru epoca actuald si cea viitoare,
in care stiinta si credinta se completeazi reciproc si
granitele dintre ele sunt depasite.

Lumea Graalului pune pret pe informatia serioasa,
obiectiv si ofera prin diversitatea temelor o alterna-
tivi la vederile cu accente unilaterale.

Siinci ceva: Lumea Graalului oferi cu fiecare numir
48 de pagini color ,curate” - revista nu contine deloc
reclam3 platica!

Tel: +40-726-343.627 Fax: +4031-81.50.332
info@graal.ro www.graal.ro
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GRALSWELT

Zeitschrift fur Geisteskultur
und ganzheitliche Zusammenhange

Mit dieser Zeitschrift wenden wir uns an alle Men-
schen, die zwischen Himmel und Erde mehr su-
chen, als trockenes Schulwissen oder als religiése
Konfessionen bieten konnen. Mit der GralsWelt
wollen wir einen Briickenschlag zu neuen oder auch
alten, eventuell sogar verlorengegangenen Erkennt-
nissen wagen.

Die GralsWelt ist eine in jede Hinsicht unabhin-
gige Zeitschrift. Fiir sie sind namhafte Journalisten
ebenso titig wie kompetente Wissenschaftler und
Fachautoren. Sie alle sind darum bemiiht, di wert-
vollen Seiten unseres Menschseins offnen zulegen
und zur Geisteskultur beizutragen.

Bitte fordern Sie jetzt ein kostenloses Probeexem-
plar an:

Tel.: +49 7156 5096 Fax: +49 7156 18663

info@gral.de www.gralswelt.de
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Calatorie in timp

Cum a putut,sa se nasca” atata frumusete dintr-o practica straveche? Raspunsul nu este deloc usor. Dar
privind cu atentie colectiile muzeului, renunti la orice explicatie si lasi imaginile sa te copleseasca. Aici
sunt peste 700 de icoane cu tonuri de roz-mov si verde-oliv, cum sunt cele provenite de pe raza satului
Nicula (judetul Cluj), de dimensiuni mai mici, cu multe personaje ingrdmadite intre rame si cu un colorit
stins pe fond alb sau albastru, cum sunt cele din zona Sebes-Alba, ori cu foite aurii ce contrasteaza
puternic cu tonurile vii de verde si rosu, cum sunt cele din regiunea Sibiului.... De-ndata ce pdsesti in
muzeul de la Sibiel, te rupi parca de prezentul plin de atatea patimi desarte si patrunzi intr-un alt timp
—1n vesnicia icoanelor. Aplicata in Bizant, pictura icoanelor pe sticla s-a rdspandit treptat in intreaga
Europa, gratie artistilor care au luat cu ei acest mestesug dupa ce au parasit Bizantul ocupat de turci
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in anul 1453. Cand si cum a patruns mestesugul in Romania nu se stie exact, dar primele dovezi

ale cultivarii acestei arte sunt legate de miracolul petrecut la Manastirea Nicula, de langa Gherla,
devenita de altfel cel mai puternic centru de iconografie cunoscut la noi.

Time-Traveling

How could all this beauty be generated
by an old tradition? The answer is not
simple at all. However, upon closely
watching the museum collections, you
give up on any explanation and simply

let yourself be overwhelmed by images.

There are more than 700 icons painted

in violet-pink and olive-green hues, like
the ones from the village of Nicula (county of Cluj);
much smaller icons, with a lot of characters crowd-
ing between the frames, depicted in pale colors on
a white or blue background, like the ones from the
Sebes-Alba area; or icons with golden strokes, in
stark contrast with the vivid green and red colors,

Miracolul de la Nicula

like those from the Sibiu area... But as soon as you
step inside the Sibiel museum, you are seemingly
torn apart from a present full of so many vain pas-
sions, and taken into another time - the eternity of
icons. Practiced in the Byzantium. the painting of
glass icons has gradually spread throughout Europe,
due to artists taking this craft with them upon leav-
ing the Byzantium occupied by Turks in 1453. No-
body knows for sure when and how this craft arrived
in Romania, but the first proof of the cultivation of
this art are connected with the miracle performed at
the Nicula Monastery, next to Gherla, which became
the main iconographic center known in our country.

Se povesteste ca in anul 1699, icoana pe lemn a Maicii Domnului, pictata de popa Luca din Iclod, pastrata
la Nicula, a lacrimat timp de trei saptamani. Vestea minunii s-a raspandit rapid in intreaga Transilvanie si
mai departe, pana in Moldova, atragand valuri de credinciosi in pelerinaj. Obiceiul pelerinajului se pas-
treaza si in prezent, in data de 15 august, de Adormirea Maicii Domnului. Multi pelerini si-au dorit o icoana
similard in cdminele lor, iar mesterii din zona au incercat sa transpuna subiectul pe sticld, o modalitate
mult mai comoda pentru ei intrucat pictura pe lemn era costisitoare. Din Nicula, iconarii s-au raspandit in
diferite colturi ale Transilvaniei. Astfel au luat nastere si alte centre de iconografie. Printre cele mai cunos-
cute se numdra cele de la Lancram si Laz din judetul Alba si cea de la Scheii Brasovului. Multe din creatiile

lor se regasesc si la muzeul din Sibiel.

The Nicula Miracle

The story goes that in 1699, an icon of Virgin

Mary, painted on wood by Father Luca of

Iclod and kept at the Nicula Monastery, had
wept for three weeks. Rumors about this miracle
rapidly spread across Transylvania and further on,
reaching as far as Moldavia and drawing crowds
of faithful pilgrims. The custom of this pilgrimage
has lasted until today, with the sacred date set on
August 15, the Assumption of the Blessed Virgin
Mary. Many pilgrims wished to have such an icon

at home, and craftsmen in this area attempted to depict
this subject by painting it on glass — a much more con-
venient method for them, since painting on wood was
more expensive. From Nicula, the icon makers have trav-
eled throughout Transylvania, and so new icon-making
centers were founded. Some of the most famous are

in Lancrdm and Laz, in the county of Alba, or in Scheii
Brasovului. Many of their creations are also on display at
the Sibiel Museum.

It is not a coincidence that our motto is

“PREMIER - You are Home!”
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MOB: 04-0-748-233.335
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Icoanele ardelenesti pe sticla

Icoanele din Moldova, Banat si Transilvania au fost adunate aici de
cdtre parintele Zosim Oancea incepand din anii 1968-1969. Cele
din Transilvania insa, majoritare, dincolo de o anumitd maiestrie,
vorbesc si despre istoria acestor locuri. n vreme ce la sud de Car-
pati apar mai rar, iar in Moldova coexista cu cele realizate pe lemn,
icoanele pe sticla s-au raspandit cu repeziciune in Transilvania,
inlocuindu-le treptat-treptat pe cele pictate pe lemn. Aceste crea-
tii populare au aparut in zond si ca o necesitate.,O franturd din im-
pératia cereasca, oglindita intr-un ciob de sticla, prins intr-o umila
ramura de brad era la indemana chiar si a celui mai sarac dintre
plugarii romani, aflati partial, inca in secolul al XVll-lea, in stare de
iobdgie. Icoana pe sticla era capabila sa satisfaca dorinta masei
tdranesti sarace de a avea in casd protectorii existentei sale’, scrie
prof. drd. Nicoleta Plosnea in Almanahul “Grai Roméanesc’, editat
sub egida Episcopiei Ortodoxe Romane a Covasnei si Harghitei.
Icoanele pe sticld au reprezentat in acel peisaj social speranta si
spijin. Cele mai frumoase din aceste lucrari pot fi vazute in Muzeul
din Sibiel. Citindu-le istoria in culorile aprinse de rugile fierbinti
din vechime, le simti si mai aproape de suflet.

Izvoadele stramosesti

Icoanele acestea s-au nascut prin mijloacele primare ale mes-
terilor ce revdrsau caldura credintei lor intre contururile facute

cu pensula sau condeiul dupa anumite izvoade - tipare trasate
prin decalcare pe hartie, dupa icoane si mai vechi, litografii sau
xilogravuri pastrate din stramosi. Mesterii realizau apoi inscriptiile
cu litere chirilice, latine ori grecesti, cum se pricepeau mai bine,
adesea gresind, caci multi dintre ei nu erau cunoscatori de carte.
Apoi dadeau viata lucrarilor, adaugand culorile amestecate cu ulei
- iar dupd ce picturile se uscau, le ungeau cu terebentind pentru a
rezista la umezeala. Specialistii pot identifica asadar zona de pro-
venienta a fiecarei icoane in functie de temele abordate si tiparele
intrebuintate de fiecare centru de picturd pe sticla de pe teritoriul
Romaniei. Dar aceasta este doar reteta de baza, pe care iconarii au
»<ambalat-0"in stilul lor folcloric.
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Glass Icons Made In Ardeal

The icons from Moldavia,
Banat and Transylvania have
been gathered here by Father
Zosim Oancea, starting in

the years 1968-1969. How-
ever, most icons are from
Transylvania and, apart from
their craftsmanship, they also
describe the history of this
area. While painted glass icons
are rarely found southwards
of the Carpathian Mountains,
and coexist with painted wood
icons in Moldavia, they quickly
spread across Transylvania,
gradually replacing the ones
painted on wood. These folk
creations also reflect the need
of local people:“A piece of

0ld Chronicles

These icons were created with
the primary means of crafts-
men pouring the warmth of
their faith in between the lines
traced by their brush or pen,
following certain chronicles -
patterns copied from paper,
according to models of even
older icons, lithographs or
wood cuts preserved from an-
cient times. Craftsmen further
wrote inscriptions using the
Cyrillic, Latin or Greek alpha-
bet, but often made mistakes,
as most of them were illiterate.

Heaven, mirrored by a shard of
glass and framed by a humble
fir-tree branch, was an afford-
able item even for the poorest
of the Romanian ploughmen,
as some of them were still
serfsin the 18th century. The
painted glass icon could thus
satisfy the poor peasants'need
for having the protectors of
their existence inside their
homes”. The most beautiful
icons are on display in the
Museum of Sibiel. Reading
their history written in vivid
colors, enflamed by the old
ardent prayers, you feel they
get closer to your heart.

They further brought their
icons to life by adding colors
mixed with oil and later
applying turpentine on the
dried up paintings, in order to
protect them against humid-
ity. Experts can thus identify
the origins of each and every
icon, depending on the topics
and patterns used by each
center of painted glass icons in
Romania. However, this is the
basic recipe that icon-makers
have subsequently‘wrapped’
in their specific folk style.

HOTEL * RESTAURANT
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Amprenta mesterilor populari

Fard cunostinte despre perspectiva, tridimensionalitate si anatomie, mesterii tdrani si-au imbogatit arta naiva cu motive specifice roma-
nesti, precum decoratiuni florale si elemente de port popular. Mai mult, fiecare autor a adaugat simbolurile si codurile sale plastice, trans-
punand astfel personaje si scene biblice pe ciobul de sticla al realitatii sale sociale — asa se explicd, de pilda, icoana Maicii
Domnului cu Crucea de la marginea unui drum pictat in culorile steagului national sau Icoana Invierii, in care mormantul
lui Isus este pazit de un soldat ungur, unul austriac si unul turc, identificati dupa straie. lar ca un amanunt interesant pentru
vizitatorii care fac la muzeul din Sibiel primii pasi in lumea acestei arte, icoanele erau pictate pe dosul sticlei, stratul
pictural fiind separat de spatele din lemn al ramei printr-o hartie. Sticla reprezenta astfel suport si totodatd strat
protector al picturii.

Taiat de raul Sibiel, satul se intinde linistit in amurg, strajuit de pe un deal de cetatea feudala Salgo. Dar nu
poti spune ca ai fost in Marginimea Sibiului dacd n-ai ajuns la muzeul sau de icoane pe sticla...

The Imprint of Folk Craftsmen

As they had no knowledge of perspective, 3-D im-
ages or anatomy, peasant craftsmen enriched their
naive art with specific Romanian patterns such as the back of the glass slab, with a sheet of
floral adornments and elements from their folk cos- paper separating the painted layer from
tumes. Moreover, each and every artist furtheradded its wooden support. Thus glass became
his own symbols and plastic codes, thus depicting both the support and the protective
Biblical characters and scenes onto the glass shard of layer of the painting.

his own social reality. This explains, for instance, the

icon of the Blessed Virgin Mary carrying the Crossand  Split by the river of Sibiel, the village
standing on the side of a road painted in the national lies quietly in the dusk light, guarded
Romanian colors, or the Icon of Resurrection, with by the feudal fortress of Salgo standing
Jesus'tomb being guarded by three men wearing up on a hill. However, you cannot say
different uniforms, thus identifiable as a Hungarian, you have visited Mdrginimea Sibiului if
an Austrian and a Turkish soldier. An interesting detail ~ you did not visit its museum of painted
for visitors taking their first steps into the realm of glass icons.

this art as they first step inside the Sibiel
Museum: icons used to be painted on
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